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CLIENT BREIF
For this project, the goal is to redesign an existing maga-

zine with a strong focus on typography, pushing creative 

boundaries while maintaining a cohesive and structured 

layout. The redesign should reflect a bold and visually 

striking aesthetic, aligning with modern editorial trends. 

The chosen magazine will undergo a complete trans-

formation, including a newly designed masthead, three 

distinct cover variations, a table of contents, a feature 

article spanning at least four pages, a secondary article, 

and a department page that follows an alternative grid 

structure. The final outcome must be visually compelling, 

with a balance of classic and experimental typography, 

high-end photography, and well-thought-out composition, 

ensuring that every design choice enhances the maga-

zine’s identity, readability, and audience engagement.

The process book will serve as a detailed documentation 

of the design journey, showcasing research, excessive 

sketching, word mapping, and grid explorations that in-

formed the final magazine layouts. This book will provide 

insight into typographic experimentation, color palettes, 

style sheet implementation, and photography direction to 

demonstrate a cohesive design system. Each step of the 

process— from the initial conceptual phase to the final re-

fined layouts— will be presented in a structured and visu-

ally engaging manner. The process book should not only 

highlight technical decisions but also reflect the creative 

thought process behind them, ensuring that all design 

choices are backed by research and intent. The goal is 

to create a well-structured, professional-quality process 

book that communicates conceptual development, artistic 

direction, and typographic evolution effectively.

This project demands a strong understanding of editorial 

design principles, typographic hierarchy, and visual sto-

rytelling, all of which should be reflected in both the final 

magazine and the process book. The design should be 

thoughtfully curated, with every element— from font selec-

tion to layout composition— reinforcing the brand identity 

and demographic appeal of the magazine. Special at-

tention should be given to the magazine’s grid structure, 

format, and overall print execution, ensuring that the 

redesign is both practical and innovative. By the end of 

this project, the magazine should feel completely reimag-

ined, fresh, and industry-relevant, while the process book 

should stand as a polished portfolio piece that effectively 

narrates the creative journey from start to finish.



10 IDEAS FROM SCRATCH
NOIR 
(Luxury Fashion x Music 
Culture)
A high-end fashion 
and music crossover 
magazine that blends 
elegant editorial lay-
outs with bold, graphic 
type treatments. It 
would highlight the 
intersection of fashion, 
music, and cultural 
movements, featuring 
exclusive interviews, 
high-fashion editorials, 
and typography-driv-
en visuals with an 
avant-garde, moody 
aesthetic.

REVERB 
(Retro Music & Design)
A modern take on 
vintage music culture, 
featuring retro-in-
spired layouts, custom 
typography, and 
bold photography. 
The magazine would 
explore classic albums, 
underground artists, 
and the visual evolution 
of music with a design 
style inspired by Rolling 
Stone, LIFE, and psy-
chedelic rock posters.

FIBER 
(Sustainable Fashion & 
Ethical Design)
A sustainability-driven 
fashion and design 
magazine that focuses 
on eco-friendly brands, 
textile innovation, and 
ethical beauty. The aes-
thetic would mix clean, 
minimal layouts with 
organic textures and 
bold, modern type, ap-
pealing to a conscious, 
stylish audience.

VERVE 
(Bold & Experimental 
Art + Typography)
A graphic design-for-
ward magazine that 
focuses on typographic 
experiments, layout 
explorations, and 
contemporary design 
trends. Inspired by Eye 
Magazine and Juxta-
poz, this would feature 
artist spotlights, process 
breakdowns, and visual 
essays showcasing 
the power of bold, 
asymmetrical type in 
editorial design.

ETHER 
(High-End Avant-Garde 
Fashion & Conceptual 
Art)
A luxury, high-concept 
magazine that merges 
runway fashion with 
abstract art and surreal 
photography. The type 
would be ultra-refined 
yet experimental, with 
layouts that blend mini-
malism and unexpected 
composition. Inspired 
by The Gentlewoman 
meets Dazed, this 
would appeal to art-for-
ward fashion lovers.

STATIC 
(Underground Music & 
Streetwear Aesthetic)
A gritty, energetic mag-
azine that blends music, 
skate culture, and DIY 
fashion. The design 
would feature grun-
ge-inspired typography, 
raw photography, and 
chaotic layouts, pulling 
influence from punk 
zines and 90s album 
covers.



10 IDEAS FROM SCRATCH
ONYX 
(Dark Luxury x Alterna-
tive Fashion & Beauty)
A moody, high-fashion 
beauty and culture 
magazine with rich, edi-
torial layouts, dramatic 
lighting in photography, 
and gothic-inspired 
typography. It would 
showcase avant-garde 
designers, alternative 
beauty trends, and 
subversive fashion icons 
with a dark yet sophisti-
cated aesthetic.

SOLAR 
(Futuristic Fashion & 
Digital Culture)
A modern, high-gloss 
magazine that explores 
the future of fashion, 
digital art, and AI-driv-
en design. Think neon 
color palettes, glitchy 
typography, and a 
cyberpunk edge, featur-
ing futuristic editorials, 
interviews with digital 
artists, and AI-assisted 
design features.

LUME 
(Minimalist Design & 
Contemporary Living)
A clean, typography-fo-
cused lifestyle maga-
zine covering architec-
ture, modern fashion, 
and cultural trends. 
With serif-meets-sans-
serif contrasts, neutral 
tones, and structured 
layouts, it would reflect 
Kinfolk’s elegance but 
with a bolder, editorial 
approach.

VELVET 
(Retro Glamour & 
Vintage Beauty Reimag-
ined)
A luxury throwback 
magazine that cel-
ebrates classic Hol-
lywood aesthetics, 
vintage makeup, and 
mid-century fashion. 
Using bold serif typog-
raphy, rich colors, and 
lush photography, this 
would give a modern 
twist to the golden era 
of style.



REVERB  
(RETRO MUSIC & DESIGN)
A modern take on vintage music culture, featuring retro-inspired 
layouts, custom typography, and bold photography. The magazine 
would explore classic albums, underground artists, and the visual 



STATIC 
(UNDERGROUND MUSIC & 
STREETWEAR)
A gritty, energetic magazine that blends music, skate culture, and DIY 
fashion. The design would feature grunge-inspired typography, raw 



VELVET 
(RETRO GLAMOUR &  
VINTAGE BEAUTY  
REIMAGINED)
A luxury throwback magazine that celebrates classic 
Hollywood aesthetics, vintage makeup, and mid-century 
fashion. Using bold serif typography, rich colors, and lush 



UNDERGROUND  
FASHION RESEARCH 
Underground fashion is a rebellious, nonconformist style 
rooted in self-expression, DIY aesthetics, and subcultural 
movements like punk, skate, and grunge. Unlike mainstream 
fashion, underground style rejects mass production in favor of 
handmade, thrifted, or customized pieces, often featuring  
distressed fabrics, raw textures, and unconventional  
silhouettes. It thrives on individuality, with influences from 
streetwear, experimental design, and alternative music scenes 
shaping its ever-evolving aesthetic. What makes underground 
fashion cool is its authenticity—it’s about wearing what feels 
personal rather than following trends dictated by the  
industry. Known for its bold graphics, oversized layers,  
vintage revivals, and repurposed materials, underground 
fashion challenges traditional norms and embraces  
imperfection as an art form. Its popularity stems from a  
growing resistance to fast fashion and a desire for clothing 
that tells a story—whether it’s a one-of-a-kind hand-painted 
jacket, a thrifted band tee, or ripped jeans stitched together 
with patches. More than just clothing, underground fashion is 
a statement, a movement, and a cultural identity that  
continues to redefine style from the ground up.



STREATWEAR 
Streetwear is a fashion movement rooted in urban culture, 
self-expression, and rebellion against mainstream fashion 
norms. Emerging from skate, hip-hop, and punk scenes in the 
late 20th century, it blends comfort, functionality, and bold 
aesthetics to create a style that is both effortless and  
statement-making. Streetwear is known for its oversized 
silhouettes, graphic-heavy designs, and a mix of high and low 
fashion elements, often incorporating sportswear, workwear, 
and luxury influences. What makes streetwear cool is its  
constant evolution, shaped by underground movements, 
sneaker culture, and social media. It thrives on exclusivity, 
with limited-edition drops and collaborations that fuel  
demand and community engagement. More than just clothing, 
streetwear represents an attitude and lifestyle, embodying 
creativity, authenticity, and cultural influence that extends 
beyond fashion into music, art, and everyday life.



MUSIC 
Static will feature music that embodies the same raw,  
rebellious, and underground energy as its fashion aesthetic. 
The magazine will highlight genre-bending, non-mainstream 
sounds that break traditional industry norms, focusing on 
artists who push boundaries in punk, grunge, underground 
hip-hop, industrial, and experimental electronic music. From 
the distorted aggression of hardcore punk and noise music to 
the gritty, lo-fi beats of underground rap, every featured artist 
will reflect Static’s ethos of DIY creativity, self-expression, and 
anti-commercialism. Whether it’s the chaotic energy of Death 
Grips, the industrial grit of Nine Inch Nails, the lo-fi  
melancholy of Earl Sweatshirt, or the rebellious angst of 
Show Me The Body, Static curates music that resonates with 
those who thrive on individuality. This isn’t just background 
noise—it’s a soundtrack for the underground, setting the tone 
for a culture that refuses to conform.



BOB’S BOOKS DESIGN



BOB’S BOOKS DESIGN



TEXTURES & TACTILITY IN 
PRINT DESIGN
This is where you get dirty. Literally. Grunge isn’t clean — it’s tactile. Think: 
cracked asphalt, denim threads, scuffed sneakers, stickers half-peeled off a 
lamppost. These textures aren’t just backgrounds — they’re storytelling tools.

In Static, textures layer chaos over clarity. Use scanned materials: film grain, 
wrinkled notebook paper, scratched plastic CD cases, Sharpie doodles on 
napkins. Overlay them. Rip them. Burn them into your layout.

The contrast between high-res fashion photos and low-res zine grit creates a 
tension that draws people in. It should feel like something you could pick up 
and smell the toner.



GRUNGE & DIY  
TYPOGRAPHY IN PRINT
Typography in Static is the sound of distortion turned visual — fonts that 
scream, whisper, glitch, and growl. Grunge typography, born in the ’90s and 
revived through DIY culture, shuns polish. It thrives on decay: eroded edges, 
smeared ink, uneven baselines, letterforms that look like they’ve been photo-
copied one too many times.

In your layouts, typography becomes texture. Bold sans-serifs anchor the page 
while distorted type snarls across the top like graffiti on a clean wall. It’s all 
about balance: clean body text guides the reader, while explosive headers 
punch them in the face.

This is a typography class — and Static is your playground. Hand-scanned let-
tering, ripped paper type collages, type that melts or bleeds or fades — they all 
belong. The message is clear: perfection is overrated. Emotion is everything.

⸻



ZINE EDITORIAL DESIGN:
CHAOS WITH INTENTION
Zines were the original rebels of the print world — raw, Xeroxed manifestos 
passed hand to hand, drenched in anti-design design. They were loud,  
ugly, brilliant. Static doesn’t just borrow from this history — it resurrects it  
with purpose.

Zine aesthetics are about urgency: mismatched fonts, messy hand-lettering, text 
blocks jammed up against grainy photos, tape borders, rips, smudges,  
scribbles. It’s less “aligned to the grid” and more “glued down in your  
bedroom at 2am.” That chaos is power. It’s a visual scream.

But in Static, this energy is channeled through editorial precision. The grid 
may shatter, but only to make space for something louder. Pages balance bold 
structure with raw edges — a clean column of text sitting next to a torn paper 
headline, a neon brushstroke slicing through monochrome photography. Think: 
controlled anarchy.

Zine aesthetics give Static permission to break rules — as long as it looks damn 
good doing it.



PHOTOGRAPHY INSPO: 
NOISE, GRIT & FLASH
Visuals in Static aren’t soft-focus. They’re raw, unfiltered, and full of attitude. 
Use:

•Scanned film photos: imperfect and grainy with that nostalgic touch

•Grunge music posters: layer chaos into the frame, thick lettering, photo-
copied vibes

•Studio fashion shots: clean but high contrast — add graffiti textures over them 
for conflict

•Candid shots: skateparks, alleys, live shows, messy bedrooms — real, not 
staged

Your goal? Make each photo feel like it was ripped from someone’s world, not 
staged for Instagram.



MAGAZINE STRUCTURE & 
CONTENT BREAKDOWN
Static will follow a structured format while 
maintaining an organic, freeform feel  
through broken grids, overlapping elements, 
and collage-style layouts. Each issue will  
feature a main article, a secondary feature,  
an editorial fashion spread, and recurring 
department pages.

The feature article will set the tone of the issue, 
spanning four or more pages, with topics 
focused on underground culture, DIY fashion, 
and music’s influence on street style. Examples 
include “DIY Fashion Rebellion”—exploring 
thrift flipping and handmade fashion—or “From 
Skater to Street Icon,” which examines skate 
culture’s role in modern streetwear. Layouts 
will incorporate grid-breaking typography, 
high-contrast images, and handwritten notes, 
embracing the DIY aesthetic.

A secondary article (1-2 pages) will provide 
additional depth, focusing on underground 

fashion or music. Topics could include “The Art 
of Thrift”—a guide to reworking second-hand 
clothing—or “The Underground Music Scene & 
Its Style.” The design will feature photocopied 
textures, torn-paper backgrounds, and hand-
written captions to enhance the zine-inspired 
look.

The editorial fashion spread (2-4 pages) will 
visually showcase underground streetwear 
and DIY fashion. Themes may include “Repur-
posed Chaos,” highlighting upcycled clothing, 
or “Streetwear Staples,” which explores 
essential pieces from independent designers. 
Photography will be grainy and high-contrast, 
with selective pops of color and bold, layered 
typography.

Recurring department pages will bring con-
sistency to each issue. “The Scrapbook” will 
feature street photography, candid snapshots, 
and handwritten mini-rants in a chaotic, zine-

style composition. “Shoutout / Underdog 
Spotlight” will highlight independent designers 
or musicians, using a cut-and-paste aesthetic 
with rough-cut text. The “Playlist of the Month” 
will feature underground punk, alternative, 
and experimental tracks, designed to look like 
an old-school burned CD tracklist.

The design of Static embraces distortion, 
raw energy, and imperfection. Typography 
will be a mix of bold, blocky sans-serifs and 
grunge-inspired, distorted fonts, layered for 
texture. Hand-scrawled annotations will be 
integrated into body text. The color palette will 
be primarily black and white, with select neon 
or bold pops of color for contrast. Photocopied 
textures, grainy overlays, and fragmented im-
agery will enhance the underground aesthetic, 
while ripped-paper edges, sticker-like cutouts, 
and graffiti-inspired strokes will complete the 
DIY feel.



ADOBE FONTS



ADOBE FONTS



MASTHEAD EXPLORATIONS



S t a t i c 
M a g a z i n e
Ehendi rerumqui omni aliqui te ventiatem sincitium-
reedi  
dolore doluptur, toribus eum eostrum ea sum repeliscimi, optas eum 
volo comnim ut molupta tustiamet quuntin es et magnimus, volut 
volorit aborehendist quiandi nullupta plande nobitatem dolupti ad 
et volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et quis 
et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi dolo-
re 
doluptur, toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut volorit 
aborehendist quiandi nullupta plande nobitatem dolupti ad et vol-
orent aut expera doluptatas eris quibusdant quatempori sequi tem 
repudi ut officitati ut exererf erferov ideseque debitatem et quis et la 
quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi dolore 
toribus eum eostrum ea sum repeliscimi, optas eum volo comnim ut 
molupta tustiamet quuntin es et magnimus, volut volorit aborehendist 
quiandi nullupta plande nobitatem dolupti ad et volorent aut expera 
doluptatas eris quibusdant quatempori sequi tem repudi ut officitati ut 
exererf erferov ideseque debitatem et quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi dolore
eostrum ea sum repeliscimi, optas eum volo comnim ut molupta tustiamet quun-
tin es et magnimus, volut volorit aborehendist quiandi nullupta plande nobi-
tatem dolupti ad et volorent aut expera doluptatas eris quibusdant quatempori 
sequi tem repudi ut officitati ut exererf erferov ideseque debitatem et quis et la 
quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.



Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

STATIC  MAGAZINE
Ehendi rerumqui omni aliqui te ventiatem sincitium  
dolore doluptur, toribus eum eostrum ea sum repeliscimi, optas 
eum volo ut molupta tustiamet quuntin es et magnimus, volut volorit 
aborehendist quiandi nullupta plande nobitatem dolupti ad et vol-
orent aut expera doluptatas eris quibusdant quatempori sequi tem 
repudi ut officitati ut exererf erferov ideseque debitatem et quis et la 
quati cus.

Static 
Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi dolor
doluptur, toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut volorit 
aborehendist quiandi nullupta plande nobitatem dolupti ad et vol-
orent aut expera doluptatas eris quibusdant quatempori sequi tem 
repudi ut officitati ut exererf erferov ideseque debitatem et quis et la 
quati cus.

STATIC MAGAZINE
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi dolore 
toribus eum eostrum ea sum repeliscimi, optas eum volo comnim ut 
molupta tustiamet quuntin es et magnimus, volut volorit aborehendist 
quiandi nullupta plande nobitatem dolupti ad et volorent aut expera 
doluptatas eris quibusdant quatempori sequi tem repudi ut officitati ut 
exererf erferov ideseque debitatem et quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi dolore
eostrum ea sum repeliscimi, optas eum volo comnim ut molupta tustiamet quun-
tin es et magnimus, volut volorit aborehendist quiandi nullupta plande nobi-
tatem dolupti ad et volorent aut expera doluptatas eris quibusdant quatempori 
sequi tem repudi ut officitati ut exererf erferov ideseque debitatem et quis et la 
quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.



Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut 
volorit aborehendist quiandi nullupta plande nobitatem dolupti ad 
ettem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut 
volorit aborehendist quiandi nullupta plande nobitatem dolupti ad 
et tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eriquis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.



Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

STATIC MAGAZINE
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

STATIC MAGAZINE
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static Magazine
Ehendi rerumqui omni aliqui te ventiatem sincitium ressedi 
dolore toribus eum eostrum ea sum repeliscimi, optas eum volo 
comnim ut molupta tustiamet quuntin es et magnimus, volut vol-
orit aborehendist quiandi nullupta plande nobitatem dolupti ad et 
volorent aut expera doluptatas eris quibusdant quatempori sequi 
tem repudi ut officitati ut exererf erferov ideseque debitatem et 
quis et la quati cus.

Static 
Magazine
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journey. DIY doesn’t just flip clothes—it flips 
the system. It rejects fast fashion’s speed and 
its empty trends. It rewrites what it means 
to be stylish. The focus shifts from what’s 
new to what’s real. From who made it to 
who remade it. In 2025, thrifting is just the 
beginning. The real culture lives in the alter-
ations. In the scissors that follow instinct, not 
instruction. In the bleach that ruins something 
just right. In the patches that weren’t meant to 
match, but still belong. The rebellion breathes 
in every thread. Even schools and communi-
ties are catching on. There are workshops in 
public libraries and youth centers teaching 
teens how to distress denim, reuse fabric 
scraps, and create wardrobe capsules from 
existing clothes. 

DIY is self-expression, but it’s also self-pres-

ervation. It’s mental health. It’s coping. It’s 
healing. When the world feels out of control, 
making something by hand—even something 
flawed—becomes a small act of reclaiming 
power. That’s  the heartbeat of DIY fashion 
in 2025. It’s not about what looks good. 
It’s about what feels true. The rebellion isn’t 
quiet. It’s full of safety pins and chaos. It’s 
clothes that don’t match and don’t care. 
It’s bright patches on black denim, shoes 
duct-taped together, sweaters stitched with 
words you couldn’t say out loud. It’s ugly on 
purpose. Beautiful by accident. Intentional 
through and through. This movement is an-
ti-hype. It’s anti-shame. It’s pro-expression.  
Pro-emotion. Pro-process. It’s about showing 
up as yourself—loud, flawed, textured, 
honest. And most importantly, it’s about not 

waiting for permission. Not from fashion 
gatekeepers. Not from trends. Not even 
from yourself. You wear it now. You wear it 
anyway. You wear it because it’s yours. And 
in a year like 2025—when we’re all trying to 
hold on to something real—that might be the 
most radical thing you can do.

DIY AS A LIFELONG PRACTICE,  
DESIGN PHILOSOPHY, AND  
CULTURAL ARCHIVE.

The DIY fashion rebellion doesn’t just live in 
the moment—it builds a future. What started 
as resistance to fast fashion and cultural 
conformity has evolved into something more 
enduring: a practice, a mindset, a movement 
of preservation and reinvention. In 2025, it’s 
not just about the clothes on your body—it’s 
about the legacy you leave behind.

As more creators commit to building gar-
ments that carry memory a new question 
emerges: What happens to these pieces 
when we’re gone? In a world addicted to  
disposability, DIY is the antidote—because it 
holds the potential to outlive the hands that 
made it.

That’s the quiet power of this rebellion: it cre-
ates archives. A hoodie that’s been reworked 
for three years holds more cultural weight 
than a designer piece shown for 30 seconds 
on a runway. That hoodie may contain three 
heartbreaks, a graduation, a cross-coun-
try move, three breakups, and a thousand 
walks home at night. It’s worn-in, written on, 
re-sewn. Every patch added was a choice. 
Every tear kept visible was a refusal to erase 
experience. And now, people are starting 
to document them—not just in photos, but in 
full-blown artifact catalogs. DIY is becoming 
historical. Cultural. Anthropological.

Garments are being passed down. Not 
“heirlooms” in the traditional sense—no 
pearls or wedding gowns—but a punk vest 
from a brother. A patched bomber from a  
cousin. A pair of reworked cargos that saw 
your best friend’s basement band blow up. 
These clothes carry stories, not status. They 
feel personal, not precious. That makes them 
priceless.

DIY fashion is evolving from rebellion into 
ritual. People are starting to build wardrobes 
with intention for their future selves. They’re 
thinking: How do I want to remember this 
chapter? and making something to wear 
through it. Some pieces become perma-
nent—retired like jerseys and framed on a 
bedroom wall. Others are endlessly edited, 

growing with the wearer. The rebellion isn’t 
static. It breathes.

That’s what separates this generation of DIY 
from the DIY movements of the past—it’s 
not reactionary. It’s ritualistic. We aren’t just 
reacting to consumerism—we’re redesigning 
how we relate to clothing altogether. We’re 
slowing fashion down to human pace.

Some artists are even creating “life-
pieces”—a single jacket or pair of shoes that 
they alter continuously throughout their lives, 
layering time into thread. Each stain, patch, 
scuff, and stitched note becomes a visual 
diary. These aren’t outfits. They’re chapters. 
And they become tools for memory.

The future of DIY fashion rebellion also lies 
in storytelling. As this generation gets older, 
many are beginning to treat their DIY fits the 
way authors treat journals, or how  
filmmakers treat footage. The fabric becomes  
frame-by-frame. Each look builds character. 
Together, they become a narrative of identi-
ty—not polished, but alive.

Creators are exploring this in mixed media—
pairing fashion design with poetry, zine 
writing, audio recordings, and digital scans. 
One DIY artist’s hoodie might come with a 
tracklist of the songs they wore it through. 
Another might embroider QR codes onto 
patches, linking to voice notes or videos 
from that moment in time. Clothing becomes 
interactive. It’s no longer passive design—it’s 
layered storytelling. And yet, none of this 
is driven by the need to “sell” or become a 
brand. That’s the rebellion within the rebel-
lion. In a culture where everyone is expected 
to package themselves, DIY artists are 
refusing. They make to make, not monetize. 
They make to understand themselves—not to 
perform for others.

Because of that, DIY in 2025 is more 
emotionally intelligent than ever. It’s not 
just loud—it’s listening. Listening to what the 
body needs. Listening to what the mind is 
holding. Listening to the anxiety, the grief, the 
need for release—and giving it form through 
clothing.

Some artists are even developing full 
mental health wardrobes—clothes altered 
and assembled specifically for moments of 
anxiety, grief, or burnout. Comfort-core, but 
grungy. Armor-like. Mood-informed design. 
Baggy hoodies weighted with extra fabric. 
Jackets with hidden text sewn on the inside 
for comfort. Shirts turned inside out because 
that’s how the wearer feels that day.

In this rebellion, there’s room for softness. 

“I was just using 
fashion as a way 
to  
express 
my resis-
tance 
 and to be rebel-
lious.”

— Vivienne Westwood
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but  
I’m 

still  
trying.”

For sadness. For stillness. You can paint rage 
all over your boots and then wear a sheer, 
patched dress the next day. There’s no  
loyalty to one aesthetic—only to honesty.

That emotional evolution has also led to 
a rise in collaborative DIY—small groups 
or collectives creating together, swapping 
pieces, editing each other’s fits, leaving notes 
inside for the next person. It’s a new kind of 
shared identity. Less about twinning, more 
about tuning in. These fits are built together, 
but lived individually. A friendship is stitched 
into every seam. Some artists wear each 
other’s clothing like skin, rotating pieces in a 
communal wardrobe. A hoodie becomes a 
shared experience—rotating across bodies 
and cities.

As DIY deepens its roots, it’s also moving into 
performance. Artists are staging live fash-
ion-builds, turning creation into spectacle. 
On stage, they rip apart garments and  
reassemble them in real time. In clubs, they 

bring needles and thread instead of cameras 
and filters. Instead of asking, “What are you 
wearing?” people ask, “What did you make 
tonight?”

This performative DIY is still rebellious—it just 
swaps protest signs for patched denim and 
distortion pedals. The message is still clear: 
I am here. I made this. I made me. That’s the 
rebellion that doesn’t end.

Because beyond the fashion, DIY becomes a 
way of being. It teaches people how to solve 
problems creatively, how to embrace failure, 
how to see materials differently. These skills 
bleed into everyday life. People who make 
their own fits are often the ones who fix their 
bikes, make their own posters, rewire their 
lamps, design their own tattoos. The DIY 
mindset builds self-trust—and that self-trust 
builds lives that don’t need permission to 
exist.

That’s what makes this rebellion future-proof. 
It’s not dependent on trends, access, or 

industry support. It’s dependent only on the 
individual—and their will to make something.

So as we look ahead, past 2025, we see 
DIY becoming embedded in culture, not as 
a subcategory of fashion, but as a cultural 
foundation. As a language. As an art form. 
One day, museums will collect these pieces. 
Not for their beauty—but for their bravery. 
They’ll hold up a painted pair of pants and 
say: This was made during a time when 
everything felt like it was falling apart—and 
still, someone made this.

Because making is proof of life. And wearing 
it? That’s proof of voice. This is the future of 
DIY fashion rebellion. It’s not about being 
different. It’s about being honest. It’s not 
about standing out. It’s about showing up. 
Not just in the outfit. But in the act of making 
it. And in the years to come, that act will 
only become more powerful—more layered, 
more loved, and more necessary.

Because in a world built to make you 

“I always said punk was an atti-
tude. It was never about having a 
Mohican haircut or wearing a ripped 
T-shirt. It was all about destruction, and 
the creative potential 
wIthin that.”
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n Grew up under yellow light on the street
Putting too much faith in the make-believe

Another high-school football team
Ah, ah-ah-ah

The neighbor's brother came home in a box
But he wanted to go, so maybe it was his fault

Another red heart taken by the American dream
And I feel you there

In the middle of the night
When the lights go out

And I'm all alone again
Say what you want, but say it like you mean it

With your fists for once, a long cold war
With your kids at the front

Just give it one more day then you're done
I do what I want, crying in the bleachers

And I said it was fun
I don't need anything from anyone

It's just not my year, but I'm all good out here
Sunday morning

Hands over my knees in a room full of faces
I'm sorry if I seemed off, but I was probably wasted 

(wasted)
And didn't feel so good (didn't feel so good)
A life full of whiskey but I always deliver

Jesus, if You're listening, let me handle my liquor
And Jesus, if You're there

Why do I feel alone in this room with You?
And I feel you there

In the middle of the night
When the lights go out

But I'm still standing here
Say what you want, but say it like you mean it

With your fists for once, a long cold war
With your kids at the front

Just give it one more day then you're done, done
I do what I want, crying in the bleachers

And I said it was fun
I don't need anything from anyone

It's just not my year, but I'm all good out here
Say what you want, but say it like you mean it

With your fists for once, a long cold war
With your kids at the front

Just give it one more day then you're done
I do it for my daddy and I do it for Dale

I'm doing what I want and, damn, I'm doing it well
For me, for me

For me, for me, yeah

The Sound of  
Soft Rebellion
How Ethel Cain’s “American Teenager” Threads 
Heartache Into Style

Ethel Cain doesn’t just make music — she builds an entire emotional world out of soft 
static, Southern dust, and echoing memories. Her song “American  
Teenager” sounds like a thrift store anthem for the misfit girls who never made cheer 
captain but wore the jacket anyway — patched, faded, and a little too big. It’s haunting, 
not because it tries to be, but because it feels honest. Like a diary you shouldn’t be read-
ing, but can’t put down.
That line — “I was born tired, but I’m still trying” — is underground fashion in one sen-
tence. It’s for the kids who wake up heavy, dress with intention, and walk out the door 
like they’ve got something to prove — to themselves, more than anyone else. The look is 
soft, but raw. Feminine, but fractured. Think: long cotton skirts that brush asphalt, varsity 
jackets with ripped cuffs, secondhand crosses layered over drugstore pearls, lace that’s 
less romantic and more relic.
Cain’s aesthetic is the opposite of fast fashion. Her visuals feel slow, bruised, and dust-
worn — the kind of energy STATIC thrives on. It’s about reworking nostalgia into armor. 
Wearing memories. Letting your heartbreak become texture. Her music doesn’t demand 
attention, but it holds it. And her style  
does the same.
In STATIC’s universe, she’s not just an artist — she’s a moodboard in motion.  
A walking zine page built from small-town churches, cigarette smoke,  
Polaroid blur, and a girlhood that never fit right. Her fashion lives in the  
overlap between vintage innocence and post-suburban ruin. She isn’t  
underground because she tries to be. She just never asked to be mainstream.

DIY fashion rebellion in 2025 is 
not just a trend—it’s a cultural 
reset. A a world where fast 

fashion giants continue to pump out endless 
micro-trends with lifespans shorter than a 
TikTok loop, DIY fashion stands its ground as 
the loud, slow, intentional resistance. It’s no 
longer reserved for fringe communities—it’s 
the language of a generation fed up with the 
copy-paste aesthetic of influencer fashion 
and corporate branding. 

Today’s DIY fashion is rooted in personal 
expression, anti-consumerism, and creative 
autonomy. It’s not about sewing the perfect 
stitch or designing an Instagrammable out-
fit—it’s about making something that matters, 
even if it’s messy. 2025’s rebellion is shaped 
by the aftermath of a pandemic, rising 
inflation, climate anxiety, and a growing 
distrust of mass-produced anything. Gen Z 
and younger millennials have adopted DIY 
fashion not just as a creative outlet, but as a 
form of protest. In a world that wants them 
quiet, clean, and curated, DIY lets them be 
loud, layered, and real. The fashion rebellion 
starts at the bottom of a closet, at the back of 
a thrift store, in a pile of  
hand-me-downs. It’s where someone looks 
at an old pair of jeans and sees potential, 

not waste. They don’t buy the look—they 
build it. They slash, dye, patch, bleach, 
stitch, paint, pin, and tape it into existence. 
This new wave of creators rejects rules and 
embraces irregularity. Perfection is out. Per-
sonality is in. Clothing becomes collage—
torn fabric layered with duct tape, stitched 
slogans, and intentionally clashing textures. 
A hoodie becomes a protest banner. A safe-
ty pin becomes a symbol of resilience.  
People aren’t dressing for the algorithm—
they’re dressing for their mood, their politics, 
their healing. 

DIY fashion in 2025 has exploded online 
but thrives offline. Zines, forums, and Discord 
servers have replaced runways and fashion 
week. Creators document the process, not 
just the product. They share sewing mistakes 
and bleach accidents with pride. It’s not 
about the “after” photo—it’s about what the 
fit says before you even speak. Digital fash-
ion communities center the message over the  
aesthetic: Wear what you want. Break the 
mold. Reuse. Reimagine. Repair. Reject. In 
the rebellion, there’s power in making some-
thing from nothing. The cheapest piece in  
the closet often has the most value—not 
because of the price tag, but because of 
the energy poured into transforming it. A $3 

thrifted tee can outshine a $300 luxury one 
when it’s covered in handwritten lyrics,  
personal artwork, and stitched-on fabric 
memories. It’s not about status—it’s about 
story. 

Because beyond the fashion DIY rebellion 
is for everyone. It doesn’t require privilege, 
connections, or even sewing skills. It requires 
curiosity. Resourcefulness. A desire to make 
something yours. And in a fashion world 
that’s so often built to exclude, that acces-
sibility is revolutionary. What once was 
considered weird, ugly, or chaotic is now 
celebrated as a form of radical authenticity. 
Ripped seams, clashing patterns, painted 
boots, oversized jackets with scribbled poet-

ry—these aren’t style mistakes, they’re style 
declarations. People wear their trauma, their 
healing, their identity. They turn emotional 
baggage into messenger bags. They wear 
rage like a jacket, joy like glitter, survival like 
scuffed Converse. A big part of DIY in 2025 
is upcycling, not just to save money, but to 
save meaning. A piece of fabric has history. 
A patched knee has a past. Each garment 
tells a story that fast fashion never could. 

While high-end designers try to mimic the 
DIY aesthetic—adding fake stains, fake 
wear, artificial distressing—the rebellion 
sees right through it. You can’t mass-produce 
authenticity. You can’t manufacture  
individuality. You can’t price-tag a personal 

Clothes are WAY

louder
than sound In 2025, fashion isn’t quiet. It screams. In ripped seams, taped-up  

sneakers, and stitched-up stories, DIY isn’t just a style — it’s a rebellion.  
This is what happens when clothes become protest, and every outfit  
speaks before you do.

torn fabric layered with duct tape, stitched 
slogans, and intentionally clashing textures. 
A hoodie becomes a protest banner. A safe
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Deb never

Deb Never doesn’t ask for your attention—
she shrugs it off and keeps moving. Her 
presence is lowkey but magnetic, the kind 
of energy that lives in the static between 
heartbreak and apathy. Hailing from Los 
Angeles, Deb’s sound sits at the intersection 
of grunge and trap, built on fuzzy guitars 
and bedroom beats. But it’s her aesthet-
ic—equal parts high school dropout and 
post-internet punk—that makes her a visual 
mainstay of the underground scene. In a 
world of curated chaos, Deb shows up in 
thrifted jeans and a puffer jacket like she 
just rolled out of a 2000s Tumblr post, eyes 
rimmed with eyeliner that’s more smudged 
than placed. Her fashion doesn’t scream—it 
lingers, like a lyric you can’t shake. She 
wears detachment like a badge, and that’s 
the point: Deb’s look isn’t trying to impress, 
it’s trying to survive.

What makes Deb Never a perfect fit 
for STATIC isn’t just her sound—it’s her 
resistance to polish. Her style is grayscale 
emotion, filtered through VHS tape energy 
and the softness of someone who’s felt 
everything and still isn’t sure what to say. 
Oversized silhouettes swallow her frame 
while letting her energy breathe. She’ll wear 
the same hoodie three days in a row and 

make it iconic. Her hair is usually loose, tan-
gled, and real. There’s no forced narrative 
here—no designer logos, no forced reinven-
tion. Just a girl with a guitar, a hard drive 
full of demos, and a closet full of outfits that 
say: I’ve been through it. Deb’s fashion is 
the anti-algorithm. It’s not for TikTok hauls or 
Pinterest boards. It’s for the bus rides home 
at night, the rooftops she smokes on, and the 
friends she calls when the world’s too quiet. 
She’s not a trend. She’s the echo.

In Deb’s world, clothes are comfort first, 
identity second. She blends West Coast 
slouch with Seattle sadness, turning casu-
alwear into a kind of quiet rebellion. She’s 
proof that underground style isn’t always 
loud—it’s layered in silence. Her presence 
in this issue is less about glam and more 
about grit. It’s the chipped black nail polish. 
The worn sneakers. The heartbreak hoodie. 
She’s the girl you saw once at a basement 
show and couldn’t forget. Her voice carries 
that same vibe—dreamy but broken, floating 

over lo-fi beats like a ghost humming 
through static. In STATIC, we recognize that 
fashion doesn’t have to be performative. 
Sometimes it just has to be honest. And 
Deb Never is exactly that. Her look doesn’t 
ask questions. It just answers with a sigh, a 
chord, a cracked lyric, and a silhouette that 
refuses to be smoothed out.

Origin: Los Angeles, California

Sound: Grunge Pop / Alt Rock / Emo Rap
Look: Baggy hoodies, plaid skirts, chipped nails + cigarette eyeliner
Vibe: Grit, nostalgia, detachment

“I don’t dress to be seen. I dress to 
feel like myself again.”

Deb never

“Some days I look like 
I slept in my clothes. 
Most days, I did. that’s 
the point.”

The sparkle in your eyes

Look like all the stars

Do we see the same moon when you look 
up?

I can rob you of your time

But still can’t break in your complicated 
mind

Oh my, oh my

Don’t want you to fall in

Don’t want you to fall in love

Darlin’, I can play your favorite song

(Hollow) hollow out your room (your room)

(The fire) stand by the fire

Where we slow dance through our darkest 
nights

Don’t want you to fall in

Don’t want you to fall in love

With someone else

With someone else

With someone else

With someone else

With someone else

With someone else

I’m painting the skies red

So don’t close your eyes, babe

‘Cause even inside, I can feel it pouring

I drown in my own bed

Drown in the words said

How selfish am I?

Don’t want you to fall in love

With someone else

With someone else

With someone else

With someone else

With someone else

SOMEONE ELSE

“I’m not a trend. I’m a 
transmission.”

God, I hate Mondays

I’m overworked and underpaid

I’m a little old for roommates

I think it’s time I find my own place

I believe in aliens, I don’t believe in luck

I’m running, grinding, jumping, climbing,  
but I still feel stuck

I know that I’ma make it, baby, no if,  
ands, or buts

I know that I’m a superstar but no one’s 
looking up, ho

Goodbye momma, I gotta chase  
these bands

Goodbye daddy, hope you understand

Trust me, baby, I got a plan

I’m not coming back home until I’m a man

God, I hate feeling played

I do the most for minimum wage

I’m living out a suitcase

I think it’s time to find my own space

‘Cause I believe in aliens, I don’t 
believe in luck

I’m running, grinding, jumping, climbing,  
but I still feel stuck

I know that I’ma make it, baby, no if,  
ands, or buts

I know that I’m a superstar, but no one  
gives a fuck, ho

Goodbye momma, I gotta chase  
these bands

Goodbye daddy, hope you understand

Trust me, baby, I got a plan

I’m not coming back home until I’m a man

I’m going-oing-oing-oing-oing-oing- 
oing-oing-oing-oing-oing-oing-oing

I’m going-oing-oing-oing-oing-oing- 
oing-oing-oing-oing-oing-oing-oing

I’m going-oing-oing-oing-oing-oing- 
oing-oing-oing-oing-oing-oing-oing

I’m going-oing-oing-oing-oing-oing- 
oing-oing-oing-oing-oing-oing-oing

Familiarity

Teezo  
Touchdown
Teezo Touchdown doesn’t walk into a 
scene—he crashes through it, wearing a 
spiked vest and the grin of someone who 
already knows they’ll be misunderstood. 
Born in Beaumont, Texas, he’s become an 
underground icon not by blending in, but 
by standing out on purpose. His music isn’t 
easily labeled—it drifts between alt-rap, 
punk, and melodic experimentation—but 
that genre chaos mirrors the way he dresses. 
One day, he’s in a full suit with nails ham-
mered into his hair. The next, he’s shirtless 
in a tutu with safety goggles and combat 
boots. It’s deliberate disorder. Teezo knows 
that fashion is language, and his version of it 
screams. In a world obsessed with aesthetics 
made for social media approval, Teezo’s 

Origin: Beaumont, Texas
Sound: Punk Rap / Alt Hip-Hop / Noise Pop
Look: Chainmail collars, nail-in-head hairdos, eyeliner + thrifted chaos
Vibe: Satire, emotion, rebellion

“I had to turn the noise 
into music.”

looks feel like static on a clean signal. He’s 
glitching the algorithm, giving us something 
that doesn’t fit—but fits him perfectly. His vi-
suals aren’t meant to be liked. They’re meant 
to be stared at, puzzled over, rewatched, 
and finally understood for what they are: 
performance, protest, personality. For Teezo, 
the style is the song. The distortion is the 
message. And his presence in both music 
and fashion is a reminder that weird isn’t a 
phase—it’s a superpower.

What makes Teezo Touchdown such a 
radical figure in the current underground 
style movement isn’t just the way he bends 
genres—it’s the way he builds a visual iden-
tity that breaks every rule. His clothes aren’t 

curated to be cute. They’re curated to be 
confrontational. With every stitched patch, 
bedazzled tool belt, or torn fishnet, Teezo 
is saying: look at me, but don’t box me in. 
The nails in his hair aren’t props—they’re a 
metaphor. They represent the idea of pain 
and protection, of rawness and rebellion. 
He’s a character in his own DIY fashion film, 
walking a fine line between fashion clown 
and post-punk visionary. And that’s what 
makes him powerful—he doesn’t try to be 
palatable. He’s built his style as armor, yes, 
but also as a canvas. Each look is a collage 
of things that shouldn’t work together but 
somehow do. The same way his songs crash 
into guitar distortion and pivot into crooning 
falsettos, his looks jump from glam to grime 
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TIME TRACKING

March 13: 2 hours

March 15: 1 hour

March 20: 3 hours

March 21: 2 hours

March 23: 2 hours

March 26: 1 hour

April 1: 3 hours

April 3: 3 hours

April 4: 3 hours

April 5: 2 hours

April 8: 3 hours

April 15: 1 hour

April 19: 1 hour

April 23: 4 hours

April 24: 3 hours

April 26: 4 hours

April 30: 3 hours

May 3: 4 hours

May 4: 1 hour

May 5: 1hour

Total: 48 hours
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